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1. Partnerska sit

Katedra hudebni vychovy PdF UP v Olomouci

Katedra hudebni vychovy PdF Ostravské univerzity v Ostravé
Hudebni fakulta Janackovy akademie muzickych uméni v Brné
Konzervator Evangelické akademie v Olomouci

Vetejné prospésnd spolec¢nost Festa Musicale Olomouc
Klinika AUDIO-Fon centr, Brno

HF JAMU

PdF OU 2

Ostrava /

PdF UP
Olomouc  ——  KEA

/ Olomouc

Festa Musicale
Olomouc

AUDIO-Fon center
Brno
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Aktualizovany adresar

Jméno Pracovisté E-mail

Jifi Luska PdF UP jiri.luska@upol.cz

Petr Spacek PdF UP petrspacek@email.cz

Alzbéta Markova PdF UP m.alzbeta@tiscali.cz

Markéta Steidlova KHV PdF UP marketasteidlova@seznam.cz

Richard Fajnor HF JAMU fajnor@jamu.cz

Karel Steinmetz KHV PdF OU karel.steinmetz@osu.cz

llona Ruckova Konzervatof EA ilonka.t@email.cz

Jitka Smutnd Konzervatof EA smutna.lssh@email.cz

Iveta Hlubikova Festa Musicale info@festamusicale.com

Mojmir Lejska AUDIO-Fon centr audio.fon@volny.cz

Lenka Hejlova KHV PdF UP lenka.hejlova@upol.cz

Kamila Pétrasova HF JAMU petrasova@jamu.cz
kamila.petrasova@hf.jamu.cz

Alena Kanurkovova KHV PdF OU alena.kanurkovova@osu.cz

Irena Gazdagova Konzervatof EA gazdagova@ckonz.cz

Pavlina Soorova Festa Musicale malikopa@yahoo.com

Petra Sestakova AUDIO-Fon centr audio.fon@volny.cz

Jaroslav Skacel PSuP jaroslav.skacel@upol.cz
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2. Druha zahrani¢ni staZz na mezinarodnim festivalu
GRAND PRIX Pattaya Thajsko 2013

Ve dnech 20. az 29.7.2013 se zG¢astnil zahrani¢niho odborného pobytu
v Thajsku student JAMU v Brné Marek Klimes, absolvent bakalatského
studia na Katedfe Hv PdF UP v Olomouci. Tento odborny pobyt probihal
v ramci konani VI. Mezinarodniho sborového festivalu GRAND PRIX
Pattaya 2013. Festival v Thajsku organizovalo obcanské sdruzeni Festa
Musicale Olomouc v ramci projektu Vytvoreni institucionalni sité¢ mezi
subjekty tercidlniho vzdélavani, soukromym a neziskovym sektorem,
CZ.1.07/2.4.00/17.0070.

Festivalu predchazelo provedeni 8. symfonie G. Mahlera, kterého
se zti¢astnily nékteré festivalové sbory, konkrétné z Thajska a Ceské re-
publiky. Sbory, spolu se solisty z Thajska, Mexika a Némecka, dopro-
vodil symfonicky orchestr Sinfonietta Bangkok pod vedenim dirigenta
Somtowa Sucharitkula. Pfi ndcviku pracoval se sbory také Marek Klimes.
Po tGspésném provedeni symfonie se sbory odebraly do mésta Pattaya,
hlavniho déni festivalu.

Festivalu se zucastnilo celkem 11 amatérskych péveckych sbort riiz-
nych péveckych kategorii — sbory détské, smisené, komorni, chlapecké,
a to z Filipin, Indonézie, Taiwanu, Ceské republiky, Slovinska a Thaj-
ska. Uvodni akci festivalu byl zahajovaci koncert, dal$i den nésledoval
koncertni sborovy maraton a tfeti den festival vyvrcholil mezinarodni
sborovou soutézi. Festivalové koncerty a soutéz probihaly v sélech ho-
telového a kongresového centra Ambassador v Pattayi za sympatického
zéjmu mistni populace i Televizniho studia Pattaya. Absolutnim vitézem
festivalu, ktery je soutézni, se stal smiSeny pévecky sbor Viva Brezice
ze Slovinska, ziskal ve tfech kategoriich zlaté medaile. Praktické vyuziti
svych odbornych znalosti ze studii na PAF UP v Olomouci i JAMU v Brné
bravurné zurocil Marek Klime$ pii spolupraci s porotou a se soutéznimi
sbory ve funkci tajemnika poroty. Tato staz byla jiz druhym zahrani¢nim

Tento projekt je spolufinancovan Evropskym socidInim fondem a statnim rozpoctem Ceské republiky |7
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odbornym pobytem v Thajsku. V roce 2012 ji absolvoval Marek Klimes
jako ¢len soutézni poroty.

Utastnici festivalu méli moznost v rdmci kondni festivalu navstivit
v Thajsku radu exotickych mist a kromé ziskanych medaili, diplomt
a doporuceni pro svoji dal$i uméleckou ¢innost, si z festivalu odvazeli
domti spoustu bohatych zazitku.

Festival GRAND PRIX Pattaya je vyznamnou klicovou aktivitou sité
tercidrniho vzdélavani, kterou realizuje tym zaméfeny na manazerskou,
uméleckou a interpretaéni ¢innost pfi organizovani mezinarodnich fes-
tivali a mezinarodnich skladatelskych soutézi.

PhDr. Iveta Hlubinkova

Tento projekt je spolufinancovan Evropskym socidInim fondem a statnim rozpoctem Ceské republiky /8
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3. Napln ¢innosti FESTY MUSICALE Olomouc o. s.

Naplni ¢innosti obc¢anského sdruzeni FESTA MUSICALE Olomouc je
zajistovani pripravy a realizace hudebnich festivalii v Olomouci po stran-
ce finan¢ni a organizacni, a to ve spolupraci se statni spravou, podniky
a sponzory.

Obcanské sdruzeni FESTA MUSICALE Olomouc vzniklo v roce 1998
a za dobu své existence vybudovalo mezinirodné uznavané a Gspésné
festivaly - Musica Religiosa Olomouc (mezinarodni festival duchovni
a cirkevni hudby, 11 ro¢niku), Svatky pisni Olomouc (mezindrodni festi-
val péveckych sbort, 41 ro¢niki). O tomto faktu svéd¢i stéle nartistajici
pocet ztiéastnénych festivalovych sborti z Ceské republiky i ze zahraniéi.
Olomoucké festivaly navstivilo v uplynulych ro¢nicich cca 2500 pévec-
kych sborti, coz je téméf 110 000 zpévaki. Ti nejuspésnéjsi si z Olomouce
odvezli nejen medaile a diplomy spolu s certifikitem pro ucast v dal$ich
svétovych péveckych soutézich, ale také spoustu nddhernych zazitkt
a vzpominek z pobytu na festivalech.

Festivaly, poradané ob¢anskym sdruzenim Festa Musicale Olo-
mouc, prispivaji také k dalsimu vzdélavani ucitelt hudebni vychovy
a sbormistrtl. Ti maji moznost ziskavat nové zkusenosti na odbornych
seminarich, poradanych na mezindrodni Grovni. Ob¢anské sdruzeni
FESTA MUSICALE je také poradatelem rady koncertti vazné hudby
v Olomouci a okoli.

PhDr. Iveta Hlubinkova

Tento projekt je spolufinancovan Evropskym socidInim fondem a statnim rozpoctem Ceské republiky /9
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\ MUSICA RELIGIOSA

CZECH REPUBLIC

MEDITERRANEAN
CHORAL FESTIVAL

PAMPA CANTA

ARGENTINA
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4. JoAnne Brackeen / Pripravte se na koncert

Dobry den, jmenuji se Matt Marvuglio a ptisobim jako dékan na Fakulté
profesiondlniho vystupovani na hudebni $kole Berklee College of Music.
Vitejte v poradu ,,Kdyz hudba funguje® Nasi umélkyni a instruktorkou
je tentokrat JoAnne Brackeen. JoAnne ptisobi jako docentka na Katedre
hry na klavir a je samoztejmé vynikajici klaviristkou. Dnes$ni program je

o tom, jak se pfipravit na koncert. JoAnne bude vypravét o tom, jak cvicit,

co vSechno je potfeba udélat, jak se pripravit. Pojdme nyni za JoAnne.

Matt: Dobry den JoAnne.

JoAnne: Dobré den.

Matt: Vitejte v naSem poradu.

JoAnne: Dékuji.

Matt: Dnes se podivame na to, jak se spravné pripravit na koncert. Chtél
bych se zeptat, jestli nékdy mate pocit, Ze jste na koncert opravdu
pripravena?

JoAnne: Nékdy si myslite, Ze jste pripraven, nékdy si myslite, Ze je to
s pripravou trochu horsi. Ale moznd nejste pfipraveni, i kdyz si to
myslite, a naopak muizete udélat skvély koncert, i kdyz si myslite,
Ze pripraveni nejste.

Matt: Takze Casto se jedna o dané okolnosti, co se zrovna déje, jaka je
ve skupiné dynamika, co se odehrava mezi jednotlivymi umélci. ..

JoAnne: Ano, nékdy jsou to véci mezi nebem a zemi. Biihvi, na ¢em vsem
to zalezi. Ale kazdopadné musite byt ptipraveni.

Matt: To je pravda. Reknéte ndm néco o svych zkusenostech s vystupo-
vanim jako vedlejsi muzikant a jako hlavni umélec. Jak se v téchto
dvou rolich ptipravujete na koncert? V ¢em jsou hlavni rozdily?
A jaké to vlastné bylo, kdyz jste zacala pracovat pro jiné umélce
jako jedna z mnoha?

JoAnne: Premyslim o lidech, se kterymi spolupracuji — Joe Henderson,
predtim dokonce jesté Art Blakey, pak Joe Henderson a Stan Getz.

Tento projekt je spolufinancovén Evropskym socidlnim fondem a statnim rozpoctem Ceské republiky / 11
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No tteba takovy Art Blakey byl neuvéritelné spontanni. Samozftej-
mé musite hudbu znat, jinak to prosté nejde. Tito lidé se né¢eho
chytnou a pak se toho celou dobu drzi a vy pfedem nikdy nevite,
co se bude dit. Pamatuju si, jednou jsme méli koncert v Tokiu, byl
to nas prvni spole¢ny koncert. V poloviné koncertu vstal a oznamil
publiku, ze prijde solo ¢islo na klavir. Doptedu mi o tom ale nefekl.

Matt: Takze jste o tom nevédéla.

JoAnne: Ne.

Matt: A pamatujete si, co jste hréla?

JoAnne: Ano, zahrala jsem skladbu Just One of Those Things. Musela jsem
to zahrat okam?zité bez ptipravy. Pokud jste v roli vedlej$iho umél-
ce, musite byt, zejména v piipadé téchto lidi, naprosto pfipraveni,
co se tyc¢e hudby. U lidi, jako je Joe Henderson, je spousta prostoru
pro improvizaci. Kdyz jste naptiklad méli svoji s6lo pasaz, odesel
z jevisté a vratil se po dvaceti minutach.

Matt: No tedy!

JoAnne: Ano.

Matt: Takze jste musela byt dokonale pripravena.

JoAnne: Presné tak.

Matt: Muzete se tedy pochlubit, Ze jste spontanni a dokazete improvizovat.

JoAnne: Nevim, jestli se tim mtizu chlubit. Je to zkratka moje ptirozenost.
Nevim, jestli je to dobte nebo $patné, ale je to tak.

Matt: Kdyz jste v pozici hlavniho umélce a porddate koncert, na co si
davate pozor? Jak date dohromady hudebniky? Jak s nimi zkousite?
Jak to véechno probiha? Jaka jsou vase ocekavani?

JoAnne: Jedna z prvnich véci, kterou musim udélat... zda se mi totiz, ze
lidé se shlukuji do jakychsi skupin. Existuje urcity druh hudby,
ktery vhodny pro danou skupinu, a naopak. Existuji riizné druhy
hudby a ja se vzdy snazim vybrat nékoho, kdo se pohybuje v po-
dobnych hudebnich vodach jako ja, aby to neméli moc tézké. Aby
si to zkratka také uzili.

Tento projekt je spolufinancovan Evropskym socidInim fondem a statnim rozpoctem Ceské republiky /12
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Matt:

Ocekavate od nich, Ze budou umét hudbu nazpamét a pak ji
na koncerté zahraji?

JoAnne: Nutné nemusi hudbu znat nazpamét. Pokud hudbu dobte znaji,

Matt:

vétsinou to neni problém. Ale samoziejmé kdyz jste na turné s né-
¢im novym, prvnich par dni nebo tydnu se budete muset hudbu
udit. Pak uz to jde samo. Ale o to mi az tak moc nejde. Je dulezité
mit tam toho spravného ¢lovéka, ktery to spravné zahraje a bude to
doprovéazeno tim spravnym prozitkem. Dilezita je chut do hrani.

Vim, Ze vase hudba obsahuje mnoho vrstev, je velmi komplex-
ni a ma rizné barvy. Jak se to vSechno dokédzete naucit? Mnoho
aspektt vasi hudby ani neni na prvni pohled vidét, jak dokazete
na vSechny tyto véci myslet souc¢asné? Predstavuji si, ze mnohé
z téchto véci jsou automatické a ¢lovek se je nauci cvi¢enim, jako
je napriklad vas nastroj. Musite védét, kde co je a jak to funguje,
jak zahrat jednotlivé akordy. Co podle vas musi studenti znat, nez
se vrhnou na spontdnni skladdni hudby?

JoAnne: Myslim si, Ze je velmi dilezité mit dobré zaklady, ¢im jsou zakla-

Matt:

dy solidnéjsi, tim lépe. A i kdyz hrajete kousek, ktery znate, moji
snahou by bylo dosahnout vice radosti a vice kreativity na kazdém
koncertu. Je tedy dobré podivat se na véci z odstupu a zamyslet se
nad tim, ¢im by se dalo vystoupeni vylepsit. Tieba si predem po-
slechnéte nahravku koncertu. Pfi poslechu vés tfeba néco napadne
a feknete si, Ze byste mohli nékterou pasaz protdhnout, néco udélat
jinak, jednotlivé skladby jinak usporadat. Pak je dobré pokusit se
tyto upravy zachytit a zaméfit se na né. Kdyz se chystam na koncert
ja, moje mysl je obvykle oteviend. Takhle je to u mé.

Takze jste velmi sebevédoma a zaroven uvolnénd.

JoAnne: Tim si nejsem tak uplné jista. Prosté jsem tam, na koncerté. Asi

Matt:

jako malé dité.
Kdyz se tedy podivame na nase dnesni téma, co by méli studenti
podle vaseho nazoru znat? Co by méli byt schopni slyset?

Tento projekt je spolufinancovén Evropskym socidlnim fondem a statnim rozpoctem Ceské republiky / 13
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JoAnne: Co by méli byt schopni sly$et? Myslim, Ze by méli byt schopni

Matt:

slySet energii hudby. Az predvedu néjaké ukazky, bude to davat
vétsi smysl. Hudba ma uréity proud.

Pfi s6lo hre na klavir jde hlavné o stavbu vasich skladeb. Takze
vlastné skladate jednotlivé struktury, pouzivate riizné typy poly-
rytmi, naptiklad 2:3, vrstvite akordy a ve velkém i malém métitku

1y

vytvarite kontrast napéti a uvolnéni.

JoAnne: Ano, toto jsou nékteré véci, které je tfeba znat. Zminil jste to

Matt:

dalezité, 2:3, 3:4, vSechny rizné akordy, vSéechny moznosti, které
tento prostor nabizi. Také je dtlezité, jakym zptisobem postavite
své solo. Miizete to udélat riiznymi zptsoby, mizete zacit poklidné,
pak to rozbalit a zase zklidnit. Nebo zahrat vybusné na zac¢atku
a pak to zklidnit. Moje sdla obvykle vypadaji takhle. To jsou véci,
které se musite naucit a musite je cvicit. Plisobim jako ucitelka
na Berklee a néktefi studenti si tyto véci pfipravuji pro své zkousky
a vméstnaji je do nékolika akordi skladby. Toto je velmi dilezité.
Na jaké véci se vas studenti ptaji, kdyZ se jedna o improvizaci? Kdyz
se chystaji na koncert a pfemysli o tom, jak koncert sestavit.

JoAnne: Vzidycky studenttim fikdm, ze musi hudbu znét tam i nazpa-

Matt:

tek. Také jim radim, aby se ji naucili nazpamét. Klidné si mtzete
s sebou vzit noty, ale radéji byste méli hudbu znéat nazpamét. Ne-
mizete jednotlivych akordim dat dalsi dimenzi, kdyZ je neznate.
Mtizete do skladby pridat nové souzvuky primo béhem koncertu,
ale pokud neznate zaklady, je to tézké.

TakZe musite vSe dokonale znat?

JoAnne: Ano, musite vée dokonale znat. A také je dtileZité, aby vas koncert

Matt:

obsahoval rtizné druhy hudby - jemné skladby, silné skladby, néco
mezi tim, hravé ¢i vazné. Mélo by to byt riiznorodé, tak, jako je
lidska nalada.

To je velmi podstatna informace.

JoAnne: Ano, to je.

Tento projekt je spolufinancovan Evropskym socidInim fondem a statnim rozpoctem Ceské republiky [/ 14
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Matt: Ted vas tu nechdm samotnou, abyste se mohla hudbé vénovat prak-
ticky.

JoAnne: Dobre, dékuji.

Matt: Takjo.

JoAnne: Dnes budeme hovotit o tom, jak se spravné pfipravit na koncert.
Prozradim vam, jak to déldm ja. Vybrala jsem nékolik ukazek. Jed-
nou z prvnich je skladba, kterou jsem napsala zhruba pred deseti
lety a v minulosti jsem ji hravala, ale v posledni dobé viibec. Takze
dnes se na ni opét podivam, tedy na melodii. Tato skladba neni
vibec jednoducha, protoze obsahuje asi pét riznych metrickych
usporadani. Zkusim to zahrét, snad budu mit $tésti a neudélam
moc chyb. Kdyz udélam chybu, zastavim, a ukazu vam, jak zvla-
dat obtizné useky. Kdyz budeme v3e stihat, na konci vam ukdzu
néjaké tipy, které muzete vyuzit pti vypilovani skladby, kterou jste
si zvolili pro koncert. Tak, tohle je skladba Picasso.

piano Opakovani tézkych mist

JoAnne: Tak, a je to. Ke konci improvizace jsem byla nahle trosku mimo.
Stale jsem byla v rezimu improvizace, nicméné jsem musela tu
melodii znovu zahrat. To se mi ¢asto stava. Kdybych o tom pre-
myslela, nez jsem zadala skladbu hrat, jistym zptisobem by mé
to svazovalo. Samotna skladba ma vlastni energii, ktera je velmi
hudebni, jedna se v$ak o pfedem stanoveny plan. Pak je improvi-
zace, kde ja osobné mam rada jistou davku spontdnnosti, rada se
poustim do neznama. Muzu zahrat véci, které umim, ale také ty,
které jsem v zivoté nehrala. Kdyz se pak vracim od improvizace
k dané skladbé, hlavné nesmim zapomenout se vratit, je to o jednu
nebo dvé vrstvy nize pod improvizaci a v takovém pripadé je nutné
skladbu zachytit. V ukazce bylo nékolik mist, ktera nebyla uplné
dokonald. Jednou z obtiznych ¢asti je zacatek. Musite nejprve hrat
pravou rukou, hrat kazdou rukou zvlast neni problém, ale kdyz je
musite hrat obéma soucasngé, je to trochu obtiznéjsi. Problémem
byva koordinace. Zahraju to nyni trochu pomaleji.
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piano

JoAnne: To by byla jedna véc. Pak je tam dal$i. Ano, u této ¢asti nékdy
zalezi, alesponl u mé, na aktualni teploté v mistnosti a na vlhkosti
klapek. Tady u té ¢asti, kterou hraju levou rukou, se miize stat, ze
se mi prsty skoro prilepi na klavesy.

piano Takhle néjak to vypada.

JoAnne: To je dobra c¢ast ke cviceni. Co se tyce jednotlivych oktav, moje
prava ruka je mnohem lepsi nez leva.

piano

JoAnne: To je skoro celé. Problém mohou také délat akordy na zadatku,
nikoli jednotlivé tény, ale ptislusné akordy.

piano

JoAnne: Myslim, Ze ted jsem pripravena na koncertni vystoupeni.

Nacvik improvizace

JoAnne: Jednou z véci, na kterych je podle mého nazoru potteba pracovat,
je improvizace. Mam nékolik napadi, které se k tomuto ti¢elu hodi.
Nejedna se o improvizaci, jsou to spiSe jakasi pripravnd cviceni.
Kdyz hraju, chci, aby bylo vée oteviené a volné a aby mohlo néco
dalsiho vznikat, ale k tomu je nutny ur¢ity zaklad. Nékdy si vezmu
skladbu, jako je tfeba tenhle Picasso — prvnich 8 taktd, vlastné je
to prvnich 32.

piano

JoAnne: Lze to zahrat v osminovych notach, prosté jen osminy bez po-
mlky.

piano

JoAnne: To bylo téméf bez pomlky. Celkem to jde. Pak mtizu také zahrat
trioly.

piano

JoAnne: Mozna dokonce i $estnactiny.

piano
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JoAnne: Muzete také hrat osminy a za¢it na lehké dobé misto tézké doby.

piano

JoAnne: A dokonce i u $estndctin, stejné jako u osmin na lehké dobé.
Kousek toho zahraju. Miizete zacit na lehké dobé¢, ¢imz ziskate
zajimavéj$i zvuk. Rikdm tomu, ze dévéte tontim vlastni tvat. Porad
je to jenom cviceni.

piano

JoAnne: Takze takhle je mozné ziskat zajimavéj$i zvuk, muizete hrat da,
da, da, da, da, da, da, da. Muzete zacit na druhé dobé.

piano

JoAnne: A to stejné muzete udélat u triol. Myslim, Ze McCoy Tyner to
celkem ¢asto pouziva. Zkusim to.

piano

JoAnne: Takhle se to také dd délat. Néco mizZete zahrat také levou rukou,
ruce muzete stfidat. Pak se mizete pokusit o néco, co bychom
mohli nazvat ,,pferusované akordy®. Ukdzu vam to na osminach

a na triolach. Nebo alespon na osminach, u této skladby to bude
fungovat.

piano

JoAnne: To také docela dobte funguje. Pak tu mdme osobity rytmus cla-
ve...

piano

JoAnne: Ted zahraju opét to stejné clave, ovSem tentokrat budu levou
rukou hrat v pomlkach.

piano

JoAnne: Zni to velmi $panélsky. Existuje mnoho zptisobu, jak cvicit. Také
muzete zahrat osminy - 2 pravou rukou a 1 levou rukou.

piano

JoAnne: Pak to mtzete udélat naopak a zahrat 2 levou rukou a 1 pravou
rukou. Nékteré z téchto véci muzete vyuzit v ramci jedné pasaze,
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néco jiného pak muzete pouzit v dal$i pasazi. Ziskate tim solidni
zaklad a dal$i hrani si pak vice uzijete.
Ptiprava na improvizaci ‘Blue Bossa’

JoAnne: Ukazu vam nékteré zmény akordu a dalsi véci, které miizete vyu-
zit béhem pripravy na koncert nebo pri cviceni. Tohle bude v taktu
4/4.

piano

JoAnne: V této ukdzce je zahrnuta spousta rtiznych véci. Osminy; trioly,
diraz na sudou dobu, bylo tam frazovani 5/4 i 4/4. Hréla jsem
v oktavach levou rukou, sélo levou rukou, pak sélo levou i pra-
vou rukou a samoziejmé nékteré akordy ve dvojité oktavé. Jsou
to zkratka ruzné véci, které muzete vyzkouset. Samoziejmé to ne-
budete délat rychle, chce to vzit pomalu a kazdou véc vyzkouset
v nékolika pasazich. Tim se také se skladbou dokonale seznamite.
Dalsi moznosti je polyrytmika ¢tvrtové noty s teckou, levou rukou
se da zahrat basovd linka, také muzete hrat akordy obéma rukama.
U této sekvence mé napadad jesté jedna véc, lo by to také udélat
v jiném metrickém usporadani. 3/4, hrala jsem 4/4, 5/4, 7/4.

piano

JoAnne: Tohle bylo 3/4. Nyni 5/4.

piano

JoAnne: A ted 7/4.

piano

JoAnne: A je to.

Haiti B

JoAnne: Tohle je skladba, kterou jsem napsala a na koncertech ji ¢asto
hraju. Je to skladba o zlobivé siamské kocce, kterou jsem kdysi
meéla. Skladba se jmenuje ,,Haiti B Je to 7/4 s ostinatem v basové
lince. Kdyz tohle hrajete ve skuping, je to velmi zabavné, protoze
basovd linka drzi ostinato a vy mtzete délat, cokoli chcete. Kdyz
hrajete s6lo na klavir, mtizete se odchylit a pak se zase vratit. Za-
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hraju kratky tvod a pak samotnou melodii, zahraju trochu vic
a pak si o tom promluvime.

piano

JoAnne: Tohle mélo znit jako zlobiva kocka. Je to zajimavé, mulizete hrat
nizké tony, jak jste slyseli, a pridrzet pedal, pak zahrat vysoky ton.
Mtizete tak zahrat zvuk, ktery zazni na pozadi spodnich tént. M-
zete to udélat takhle. .. to je ve skutec¢nosti zvuk vychazejici zespodu.
S klavirem miuzete délat spoustu véci: mate zvuk, dotyk, kompozici,
improvizaci. Je to vSechno skvélé, je to nikdy nekoncici situace.

Matt: Napsala jste opravdu skvélou hudbu JoAnne.

JoAnne: Dékuji.

Matt: Je to nddhera. Jedna véc se mi ve vasi prezentaci velmi libila. To,
jak jste mluvila o tom, Ze davate tontim vlastni tvaf, a o rytmické
intenzité. Mohly byste nam nékterd cvic¢eni ukdzat pomaleji? T¥eba
vasi skladbu Picasso, jak davate tontim vlastni tvar a jak postup-
né zrychlujete. ProtoZe na mé to pusobilo tak, Ze jste hrala velmi
rychle a zaroven velmi obratné?

JoAnne: Dobre, vezméme si to v A moll. Hrajeme tedy v A moll, sta¢i hrat
osminové noty presné na jednotlivé doby.

piano

JoAnne: Nebo muizete zacit na tézké dobé.

piano

JoAnne: Nebo to mtiZete jesté o jednu dobu posunout. Kazdym zptisobem
doséhnete jiné nalady.

piano

JoAnne: Nebo... tfi tony a pak tézka doba na ¢tvrté dobé.

Matt: Skvélé. Tak tim se to vysvétluje. Reknéte ndm néco o svém skld-
dani. Jaké jsou rozdily mezi skladanim hudby a improvizovanim,
které si pak néjakym zptisobem zapisete?

JoAnne: U mé to funguje tak, Ze mnou prochazi jista energie. Nemusi to
byt nutné néco rychlého nebo silného, muze to byt zkratka jista
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nalada, do které se dostanu a ve které pak pisu. V ptipadé skladby
Picasso, bylo to v 1ét¢, méla jsem velmi napilno a jednoho dne jsem
si sedla a vznikla z toho tato ¢ast...

piano
JoAnne: ...takhle jsem to prosté citila. A zapamatovala jsem si to. Asi

jsem si to nezapsala, ale vzdycky mam pro tyto situace nachystany
kazetak.

Matt: A vase schopnosti improvizace vam v tomto urcité hodné pomahaji...

JoAnne: Ano, vzdycky je to o dané skladbé. Mam pocit, ze jsem se vzdy
hodné naucila improvizovat na zakladé skladby, kterou jsem na-
psala a nasledné poslouchala. Pfitom jsem tfeba takovou skladbu
nikdy pred tim nehrala.

Matt: Takze byste doporucila kazdému zac¢inajicimu jazzovému hudeb-
nikovi, ktery chce improvizovat, aby skladal vlastni hudbu?

JoAnne: Ur¢ité by to tak mélo byt. Kazdy je svym zptisobem kreativni
a to je podle mé ta spravna cesta k objevovani.

Matt: Takze podle vas neni velky rozdil mezi samotnou improvizaci a je-
jim zdpisem?

JoAnne: Myslim si, Zze samotny zapis je hutny. Na jednom misté je tak
skryto velmi mnoho energie. Energie je tam zkratka zapsana,
a kdyz improvizujete, prosté ji uvolnite. Pfitom se jednd o tu stej-
nou véc v riiznych formdch.

Matt: To je nadhera.

JoAnne: Ano.

Matt: Reknéte nam, jaké otdzky vam studenti z Berklee pokladaji, kdyz
se uci improvizovat. Které véci se opravdu chtéji naucit?

JoAnne: To je velmi zajimava otdzka. Se $kolou jsem se dohodla na tom,
ze vytvofim knihu, ktera se zakldda prave na otazkach studen-
ti. Popremyslela jsem o tom, jak odpovédét, aby tomu skute¢né
porozuméli. Jeden student mtize polozit otazku, na niz existuje
odpovéd, které tento student rozumi. Pijde nékdo jiny a ¢tyimi

Tento projekt je spolufinancovan Evropskym socidInim fondem a statnim rozpoctem Ceské republiky / 20



’ . . j Il
gf fondvCR  EVROPSKA UNIE 1L ot HON

INVESTICE DO ROZVOJE VZDELAVAN{

Vytvofeni instituciondlni sité mezi subjekty tercidrniho vzdélavani, soukromym a neziskovym sektorem, reg.¢. (Z.1.07/2.4.00/17.0070

Matt:

nebo péti tvahami se dostane tam, kam jiny pouze jedinou. Je to
velmi zajimavé. Letos hodné otazek pochazi od mnoha lidi zde
z Bostonu, a také z New Yorku. Casto pouzivame liché metrum
- tedy 3/4, 5/4, 7/4, 9/4 a jejich kombinace. Méli hodné otazek
vztahujicich se pravé k tomuto.

A to také pouzivate u improviza¢nich sekvenci? Je to tedy jakysi
styl improvizace?

JoAnne: Ano, miizeme vzit béznou skladbu a zahrat ji v riznych metric-

Matt:

kych usporadanich. Hodné se studenty cvi¢im a jednou se i stalo
néco velmi zajimavého. Jeden z mych studentt pfivedl svého ¢tr-
néctiletého bratra, ktery se pokusil hrat v 3/4, 4/4 a 5/4 soucasné
anéjak se mu to povedlo. Muj student pak chtél védét, jak to jeho
bratr udélal. Tak jsme se tomu vénovali.

Tim se ale udrzujete ve formé, ne?

JoAnne: To ano, to skute¢né ano.

Matt:

Co byste poradila na zavér? Jak se pfipravit na koncert a jak po-
stupovat béhem koncertu?

JoAnne: Myslim si, Ze jednou ze zakladnich véci je kreativita. To je vlastné

Matt:

podstata v§eho. Neni to néco, ¢im byste se méli trapit, kreativi-
tu prosté musite v sobé objevit. A s pomoci rtiznych vyucujicich
z Berklee je mozné dokazat riizné véci. Musite pouze véfit, ze vée
bude fungovat. Vyzkousejte vSechno mozné, nacerpejte informace
ze véech moznych stran. Také vyuzijte svych kolegt a spoluzakii.

Takze navazovani kontakta a spoluprace.

JoAnne: Ano, presné tak. Musite studovat, musite cvicit. Ani moc, ani

Matt:

malo. Je také velmi uzite¢né poslouchat zivou hudbu nebo sledovat
nahravky, kde je vidét, jak hudebnici hraji. Je toho opravdu hodné.

To jsou opravdu velkd moudra na zavér.

JoAnne: Dékuji.

Matt:

Mockrat dékuji.

JoAnne: Nemate zac.
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5. JoAnne Brackeen / Preparing for Your Concert

Hi, P'm Matt Marvuglio, dean of the Professional Performance Division
at Berklee College of Music, and welcome to When Music Works. Today
our featured artist is JoAnne Brackeen. JoAnne is an Associate Professor
in the Piano Department and of course a pianist. Our lesson today is
going to be about preparing for your concert. She’s going to talk about
how to practise, how to programme and just how to get ready. Let’s go
see JoAnne.

Matt: Hi JoAnne.
JoAnne: Hi.

Matt: Welcome.
JoAnne: Thank you.

Matt: So, today’s lesson is Preparing for a concert. My question would
be: Do you ever feel like you're really prepared for a concert?

JoAnne: Well sometimes you think you are, you feel like you are, some-
times you feel like you're not quite, but you may not be prepared
when you think you are and you may do a great concert when you
think youre not.

Matt: So alot of time it’s circumstances, what happens, the dynamic in
the band, what happens among the players,...

JoAnne: Yeah, it even could be the astrology of the Sun and Moon and
stars. You know it... who knows. But you do need to be prepared.

Matt: You do. Talk to us a bit about your experience as a side person and
then as a leader. About preparing for concerts. What are some of
the big differences? Maybe even starting with being a side person
working for other people.

JoAnne: I think of the people I work with — Joe Henderson, well before
that even Art Blakey and Joe Henderson and Stan Getz. Actually
Art Blakey was so spontaneous, you know actually - you learn
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the music of course, you need to know that — because they would
kind of take something and just go all the way out with it so you
never knew what was going to happen. But I remember one time
we were doing a concert in Tokyo and it was the first time I had
done a concert with him and in the middle of the concert he just
got up and announced to the audience that there was now going
to be a solo piano number and I didn’t know this.

Matt: You didn’t know.
JoAnne: No.
Matt: And do you remember what you played?

JoAnne: Ano, zahrala jsem skladbu Just One of Those Things. But it was
like on the spot. I think as a side person you have to be really
- especially with these people - you had to be totally prepared
with the music. With Joe Henderson there was a lot of room for
improvising. He would do things as when it was your solo walk
off the band stand and come back 20 minutes later.

Matt: Oh wow!

JoAnne: Yeah.

Matt: So you really had to be prepared.
JoAnne: Yes.

Matt: Well you pride yourself on being spontaneous and your improvi-
sation.

JoAnne: Well I don’t if I pride myself on it. It’s the way I'm constructed.
Yeah, I don’t know if I like that or not, but it is.

Matt: So as a leader what have you found.. what do you look for when
youre doing a concert and getting musicians together and rehear-
sing them and doing these things? What do you expect?

JoAnne: Well, one of the first things I do is... It seems like people are
kind of in tribes. There’s kind of music that fits with that tribe or
the other way around. There’s different kinds of music so I try to
pick somebody that I know is already kind of into you know what
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Matt:

I’'m doing so it’s not going to be hard for them. That they’re going
to have a good time.

So do you expect them to memorize the music and do those things
when you do shows?

JoAnne: Well, they don’t have to have it memorized. Usually if they know

Matt:

it well enough they do. But you know for the first - if you're on
a tour - couple of weeks, the first couple of days maybe you're lo-
oking at the music, after that you just kind of aren’t. But that part
doesn’t matter to me that much. It’s just having the person really
be there and play the part and have the feeling. And want to play,
you know.

I know your music has a lot of layers to it and is very complex
at times and has many different colours. How do you learn the
processes? You know there’s a lot of processes, that I can’t see like
how you can keep all of those things in your head at the same time.
So I would imagine a lot of those things are automatic through
practising like the geography of the instrument — you know where
this is, you know where that is, you know the chord changes. And
what are the kinds of things that you think a student needs to know
before they can get into actually the music making, the spontaneity.

JoAnne: Well, I think they need to have a really great foundation - the

Matt:

more foundation you can do the better. And even if you have a pie-
ce that you know, to have more fun, more creativity in every con-
cert would be my aim, so I think you need to go back and see what
kind of things can you put in here. You might listen to a tape of the
concert before and sometimes as you're listening to yourself play
you'll say: ‘Oh wow, I could have taken that on further, I could’ve
done this with that after that, you know’ And then try to capture
it and make it into some kind of an exercise to do. When I go to
play a concert my mind is usually just a blank, I mean that’s just
the way I am.

So you’re very confident and relaxed.
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JoAnne: Well I don’t know what [ am. I'm just there, I'm just there, yeah.

Matt:

Kind of like a little kid or something, yeah.

So for these lessons that we're going to do today what are some of
the things you would expect the students to know? Or be able to
hear?

JoAnne: Be able to hear? I think they need to hear the energy of the music

Matt:

and then as I go into the examples and things that I show it’s going
to make more sense. The music has a certain flow.

Because a lot in solo piano playing it’s the textures that you create.
So you're really orchestrating the textures, the different kinds of
poly-rhythms, the two against three, the layering of chords and
creating that tension-release on a large scale as well as on a small
scale.

JoAnne: Yes these are some of the things you need to know. You pointed

Matt:

them out, the two to three, the three to four, all the chord patterns,
all the possibilities of the whole thing and not only that, but to
build a solo. You start off construct a solo and it can be small-big-
-small or big going to small. Usually mine go like that. These are
some of things that you need to know and have experience in. As
a teacher at Berklee I have the people even do that just for their
juries — their proficiencies - to try to do that in a couple of choru-
ses of the tune. It’s really important.

And what are some common questions that students ask you
about improvising or you know ‘I'm going to perform I'm going
to do a concert. How should I programme a concert?’

JoAnne: I tell them - oh I programme it. First of all I tell them to know

the music really backwards and forwards and I tell them to me-
morize it. I's OK to take the music there but it really needs to be
memorized otherwise you can't go soaring over chords if you don’t
know what they are. You can come up with new harmonies right
there during the concert but if you don’t know what that is to begin
with that’s hard.
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Matt: So they really have to own it?

JoAnne: Yeah they really have to own it. And then another thing is to
have a lot of variety in the concert — have things that are soft, have
things that are big and powerful and things in between, playful or
serious. You know human type of moods.

Matt: That’s great information.
JoAnne: Thank you.

Matt: Well 'm going to leave you now so you can get started with your
lesson.

JoAnne: OK, thank you.
Matt: OK.

JoAnne: Today were going to talk about how to prepare for a concert or
rather how I prepare for a concert. So I've chosen a few selections.
One of the ones 'm going to start with is a composition I wrote
about 10 years ago and I've played it in the past, but it hasn’t been
performed in some time. So today I'm going to take a look at it —
just actually the melody - and this tune is a bit complicated - it
has about five different meters in it - so I'm going to go through
it, maybe I'll have LucKk’s side on my side and play it perfectly, but
I may not. So I'm going to stop if I do make a mistake and show
you, you know, how I would work through the harder points. If
I get through it in time I'll probably at the end show you some of
the points just in case you're thinking of a tune you have similarly
prepared for a concert and you need to brush up on it. OK, so this
is ‘Picasso.

piano There we go

Reviewing the Rough Spots

JoAnne: There we go. OK, so the end of that when I came out, suddenly
I was spaced out, I was still in the improvising mode and I was
confined to having to play the melody again there. That frequent-
ly happens with me and had I thought about it before I started
playing the tune I would have kind of given myself that direction.
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There’s one energy for playing the tune, which is very musical, but
it is plan and then when I improvise I like a lot of spontaneity so
I kind of go out. I may do things I've practised, I may do things I've
never done before. When I come back in I need to remember to
go back in, it’s just a layer or two beneath improvising and in that
case I would need to catch the tune. Now there were several places
where there were little tiny things weren’t quite perfect. One of the
difficult parts in here is the beginning here. It’s getting the right
hand - each hand separately is not hard - but when I combine
them together it’s a little difficult. The coordination could be the
problem. 'm going to go a little slower.

piano

JoAnne: OK, thats OK. Where was another part? This section here, so-
metimes, for me, it depends on the actual temperature of the room
and the humidity on the keys. But this left hand figure, sometimes
your fingers can almost get stuck on the keys here.

piano So this. There we go, OK.

JoAnne: That’s a good part to practise. Also the octaves for me, my right
hand was doing a lot better than my left hand.

piano

JoAnne: That’s most of it. Also the chords at the beginning can be a pro-
blem, not the notes, but that it’s a chord with it.

piano

JoAnne: So now I think I'm ready to do this. I think it’s almost ready for
the concert.

Improv Exercises

JoAnne: Now some of the ideas I might want to work on would be invol-
ving the improvisation. Usually I just have some ideas that I run
through. They’re definitely not improvising they’re more like exer-
cises to prepare because I want when I play it to be open and
free so anything can come out, but I need to have some kind of
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a foundation to do this with. So sometimes I'll take a tune like this
Picasso that form the first 8 measures — actually it’s the first 32.

piano

JoAnne: So I may run eighth notes over that, just eighth notes without
arest.

piano

JoAnne: That was almost without a rest. That’s good enough. Then maybe
I'll do triplets.

piano

JoAnne: OK and maybe even sixteenths.

piano

JoAnne: Then you can take the eighth notes and start on the upbeat in-
stead of the downbeat.

piano

JoAnne: And even with the sixteenths, on the upbeat the eighth notes.
I'll just do a little bit of this, but you can start on the upbeat which

gives a more interesting sound. I call it kind of sculpting your
notes. It’s still just an exercise.

piano

JoAnne: So you get a more interesting sound that way where you can go
da, da, da, da, da, da, da, da. You could start it on the second beat.

piano

JoAnne: And you can do the same thing with the triplets. I think we hear
McCoy Tyner do one of these things a lot. Let’s see.

piano

JoAnne: OK, so that’s another way to do these things. And you could
do some of this with your left hand as well, you can trade hands
around. Then you might think about doing some, you might call

it ‘broken chords’ I'll show you in eighth notes and triplets. Or at
least in eighth notes, I think that’ll work on this tune.
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piano

JoAnne: That’s another one that works. There’s also a clave, that’s a...

piano

JoAnne: This is the same clave just adding the left hand in the rest of the
clave.

piano
JoAnne: So that gives a very Spanish sound. So these are some of the

varieties you could do, also you could do eighth notes - 2 in the
right, 1 in the left - take, like on the bridge.

piano

JoAnne: That could be switched around to 2 in the left and 1 in the right.
These are some of the things that makes it more fun when you
go through a whole chorus with one of these ideas and then the
next chorus or half a chorus with these ideas. It gets you really
a foundation that you can feel... it makes it more pleasurable to
play on.

Preparing Improv Concepts ‘Blue Bossa’

JoAnne: OK, I'm going to take some chord changes and play over, do some
different varieties of things that you might want to do to warm up
before a concert or to prepare. OK, this is in four four.

piano

JoAnne: So mixed in there are a lot of ideas. Eighth notes, triplets, things
turning on the offbeat, I did some five-four phrasing in the four-
-four phrasing. I did octaves in the left hand, solo in the left hand,
some soloing together in the left and the right hand and of course
some chords and the double octaves. It’s just all kinds of things you
could do, of course you wouldn’t do them that fast, but you would
take your time and go through each item for a couple of choruses.
This gives you a lot of insight into the tune. Also the polyrhythm of
the dotted quarter note, maybe the left-hand baseline, also you can
do in chords in both hands. Now another idea for this progression,
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I was thinking of perhaps doing it in different meters. Three-four
- that was four-four that you just heard - five-four, seven-four.

piano

JoAnne: That’s in three-four. Now in five-four.

piano

JoAnne: And then in seven-four.

piano

JoAnne: OK.

Haiti B

JoAnne: OK this is a tune I often play in concerts. It’s a tune that I wrote
about a bad Siamese cat that I had and the name of it’s called
‘Haiti B’ It’s in seven-four and it has an ostinato in the baseline.
So if you're playing with a group this is a lot of fun because the
base player plays the ostinato and you can do whatever you want.
If you're playing solo piano you kind of go in and out of it. T'll
do a little introduction and then T'll do the melody, play some on
it and maybe talk about it.

piano

JoAnne: So that was supposed to sound like a bad cat. It’s interesting so-
metimes you can play the notes at the bottom like I did and hold
the pedal down put this top note and then you control some of
the actual sound as it continues to ring at the bottom. You know
you can... that actually made that sound come out of the bottom
there. So there’s a lot of things to do with the piano: the sound,
the touch, the composition, all the improvising. It’s all great, never
ending situation.

Matt: That’s some intense music you've written there JoAnne.
JoAnne: Oh, thank you.

Matt: It’s beautiful. One thing that really intrigued me in your lesson was
your sculpting of notes, the rhythmic intensity. Could you show
us some exercises maybe a little slower, maybe the Picasso piece
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that you wrote, of how to sculpt notes and maybe some exercises
on how you can build up the speed of that because you have some
great speed and great dexterity there?

JoAnne: OK, well let’s take the A minor, assuming it’s an A minor, and
you can of course just play the eighth notes just right on the beat.

piano

JoAnne: Or you can start on the downbeat.

piano

JoAnne: Or once again you can start one beat in. Everything gives a dif-
ferent mood, a different flavour.

piano

JoAnne: Or. Three notes and then the downbeat on the fourth beat.

Matt: Great, yeah, that explains it. What about your compositional pro-
cess and maybe the difference of writing down a piece of music
and simply improvising something when you decide to write so-
mething down?

JoAnne: Well, I think with me there’s a certain energy comes through
me and it doesn’t have to be running or fast or strong, it could be
just a definite mood that comes to me and then I write out of that.
In the case of Picasso I had a real busy summer and one day I sat
down and I think it was this part...

piano

JoAnne: ...that just came to me. So I remembered it. I may not have wri-
tten it down, but I definitely put the tape recorder on to capture
things.

Matt: And then your improvisation skills really help you to expand on
it.

JoAnne: Well a lot of times the tune — I feel I've learned a lot of how to
improvise from having written a tune and hearing what there was

to do on the tune and maybe not having ever played that type of
a tune before.
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Matt: So do you recommend that every jazz player that wants to play
jazz and improvise should really write tunes?

JoAnne: Compose. I do, I really do because everybody’s creative in their
own way and that’s a way to discovery.

Matt: So there isn’t too much of a difference then between the improvi-
sation aspect of it and the development of it when you're writing
it down?

JoAnne: Well I think writing it down is much more compact - you know
the energy is stronger more powerful in one space. It’s like an
energy that’s right there and then when you improvise you let the
energy flow out of that. So it’s all from the same thing.

Matt: That’s beautiful.
JoAnne: Yeah.

Matt: Tell us, what are some of the common questions you get from
Berklee students, when they want to learn to improvise. What are
some of the things they really want to learn?

JoAnne: It’s very interesting. What I do as my service to the college, I've
made a book actually out of the questions that they’ve asked. I fi-
gured out how to answer them in a way that they can understand.
One question could be asked by one student and it has a certain
answer that the person can understand. Someone else who may
go in and make four or five steps out of something that may be
one step for someone else. So it’s very interesting. A lot of the
questions this year seem to stem from many of the people here in
Boston - in New York as well - are playing the odd meters, what
we call the odd meters — you know the three and the five and the
seven and the nine and mixtures - so they’ve had a lot of questions
concerning that.

Matt: And you cover that on improvising progressions, a style of impro-
vising it different times.

JoAnne: Yes we take even just regular tunes and do the tunes in the di-
fferent meters. So I've made a lot of exercises. One of the most
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fascinating ones was, I had one student whose brother — who came
up with his 14-year-old brother - who wanted to know how to
play in three-four, four-four and five-four at the same time and
actually had come up with it so the student wanted to know what
the brother had done. So I had to do that.

Matt: Well this keeps you on your toes though.
JoAnne: Yes it really does. Absolutely.

Matt: Any other final tips that you have for us? When you’re preparing
for a concert or you're getting out there to perform.

JoAnne: Well I think one of the basic things is to know that youre born
creative. That’s just part of the nature of being here. You don’t have
to worry about that but you need to discover it. So with all the
variety of teachers and things that they have here at Berklee bring
out different things in you. You just need to have confidence that
everything works. Try whatever you can from whatever way you
can get informed and also there’s a lot of camaraderie with the
students, between the students as well.

Matt: Networking and just putting it all...

JoAnne: Networking and putting it all together. You need to study, you
need to practise. Don’t overdo it, don’t under do it. And I think
listening to live music helps a lot or videos where you can actually
see the person playing. There’s so many things.

Matt: I think those are great final words of wisdom.
JoAnne: Thank you.
Matt: Thank you so much.

JoAnne: Youre welcome.
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